CLOSING THE SECOND CIRCLE 


What are the questions that must be asked and answered 
by the creator of works of art as he or she closes the 
second circle in the life of an autonomous-aesthetic 
phenomenon? What are the names of several works of 

art wherein some of those questions are asked and/or 
answered? Is it not true that whether the work of art 
the second circle in the life of which is being closed 
by the creator is created in a period of history during 
which the will-to-art is the will-to-empathy or ina 
period of history during which the will-to-art is the 
will-to-abstraction that those questions are always 

the same? Is it not true that whether the creator in 
question has brought into existence a great number of 
works of art prior to the work in question or whether 
the work in question is the first work of art to be 
brought into existence by the creator in question that 
those questions are always the same? What are the ques- 
tions that must be asked and answered by the creator 

of works of art after he or she has closed the second 
circle in the life of an autonomous-aesthetic phenomenon? 
Are those questions the same questions that that cre- 
ator asked himself or herself at the opening of the 
second circle in the life of that autonomous-aesthetic 
phenomenon? What does the creator of works of art know 
after having closed the second circle in the life of 

a work of art that he or she did not know prior to that 
closing? What does the creator of a work of art know 
that a Homo sapiens who has not brought into existence 
a work of art does not know? Who are those Homo sapiens 
who know what creators of works of art know even though those 
Homo sapiens have not brought into existence works of 
art? Would it not be interesting to document in great 
detail the behavior and thoughts of fifty creators of 
works of art in the twenty-four-hour period immediately 
following their having each completed a work of art/ 
their having each closed the second circle in the life 
of an autonomous-aesthetic phenomenon? [How important 
are the artist's reasons for bringing into existence 

a work of art in determining what he will or will not 
do or think in the twenty-four-hour period subsequent 
to the closing of the second circle in the life of a 
work of art?] Would it not be interesting to know how 
many of those fifty hypothetical creators of works of 
art spent a good portion of those twenty-four hours 
thinking about the autonomous-aesthetic phenomena that 
they had recently brought into existence? Would it 

not be interesting to know how many of those fifty 
hypothetical creators of works of art had for all in- 





